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BOOK REVIEWS 

The Crisis of Our Age. By PITIRIM A. SoROKIN. New York: Dutton & 
Co., 1941. Pp. 338, with index. $3.50. 

Dr. Sorokin, Professor of Sociology and Chairman of the Division of 
Sociology at Harvard University, gives us in this book a summary of his 
views on the world crisis and the remedies, good and bad, that have been 
advanced for the restoration of social order. Famed as the author of the 
invaluable Contemporary Sociological Theories and the monumental study 
of society in four volumes, Social and Cultural Dynamics, Dr. Sorokin seeks 
to ward off the current pessimism initiated by Spengler in The Decline of 
the West by an impassioned yet scholarly appeal to intelligent observers 
of society on behalf of his cyclical theory of social change. Because of the 
condensed nature of The Crisis of Our Age and because of the importance 
of its cardinal thesis, it has been thought opportune, in this review, to give 
a rather detailed outline of the thesis, that the reader of the review might 
himself make such criticisms as the brevity of space will not permit the 
reviewer to include. 

In the first chapter, entitled "The Diagnosis of the Crisis," the author 
considers tlrree diagnoses of the contemporary social scene. The first is 
represented by those who think that it is an ordinary crisis, similar to 
many through which Western society has passed several times in every 
century. The second diagnosis represents the crisis as the death agony of 
Western society and culture. The former verdict is to be rejected because 
it does not sufficiently comprehend the range of the maladjustment that 
faces society. It is not a mere question of economic or political adjustment: 
"it consists in a disintegration of a fundamental form of Western culture 
and society dominant for the last four centuries " (p. 17) . The author's 
proof of this contention consists in the exemplification of his culture theory. 
To his mind there is in every civilization some value which is the major 
premise and foundation for all the institutions, :.nores, and thought of the 
age. In the medieval culture, this value was represented by a supersensory 
and superrational God as the only true reality; and this value may be called 
ideational. Opposed to this is the sensate value, which emerged with the 
decline of the medieval culture at , the end of the twelfth century, a 
principle which proclaimed that the true reality and value is sensory. From 
the blending of this sensate principle with the declining ideational principle 
came an essentially new form of culture in the thirteenth and fourteenth 
centuries; its major premise was that the true reality is partly supersensory 
and partly sensory. This cultural system is called idealistic: "it embraces 
the superserisory and superrational aspect, plus the rational aspect, and 
finally the sensory aspect, all blended into one unity, that of the infinite 
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manifold, God " (p. ~0) . With the dissolution of medieval society, the 
sensate principle became more firmly entrenched, : nd in the sixteenth 
century became dominant. It is this sensate culture which has held sway 
over Western civilization for the past four centuries, and the crisis that 
we witness today consists in the di~integration of the dominant sensate 
system of modern Euro-American culture. Since the sensate form has 
impressed itself on all the main compartments of Western culture, the 
disintegration will not be limited merely to the economic or political sectors, 
but will pervade the whole social structure. 

This means that the main issue of our times is not democracy versus totalitarian
ism, not liberty versus despotism; neither is it capitalism versus communism, nor 
pacificism versus militarism, nor internationalism versus nationalism, nor any of the 
current popular issues. . . All these popular issues are but small side issues-mere 
by-products of the main issue, namely, the sensate form of culture and way of life 
versus another, different form (p. 22). 

Having duly disposed of the first diagnosis, the author proceeds to dis
avow the theory of the death agony of Western society. He denies the 
application of the biological process to cultural change, and labels the 
theories of Spengler and others as mere analogies, consisting of undefined 
terms, of nonexisting uniformities, of undemonstrated claims. 

The complete disintegration of our cUlture and society, claimed by the pessimists, 
is impossible, also, for the reason that the total sum of social and cultural phe
nomena of Western society and culture has nev~r been integrated into one 
unified system. What has not been integrated cannot, it is evident, disintegrate 
(p. 26). 

With this, Dr. Sorokin passes to the consideration of the third diagnosis 
as developed by himself. 

It declares that the present trouble represents the disintegration of the sensate 
form of Western culture and society, which emerged at th~ end of the twelfth 
century and gradually replaced the declining ideational form of medieval cUlture ... 
In the period of its ascendancy and climax it created the most magnificent 
cUltural values in most of the 'compartments of Western cUlture. . . . How
ever, no finite form, either ideational or sensate, is eternal. Sooner or later, it 
is bound to exhaust its creative abilities. . . . So it has happened several times 
before . . . and so it is happening now with our sensate form, which has apparently 
entered its decadent stage (pp. 28-29). 

The unfolding and substantiation of the meaning of this diagnosis is the 
purpose of the remainder of the book. 

Passing to an analysis of the crises in various fields of social and cultural 
life, Dr. Sorokin considers in the second chapter, " The Crisis of the Fine 
Arts," one of the most sensitive mirrors of society and culture. He first 
treats of the ideational, idealistic, and sensate forms of the fine arts and 
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then passes on to the notable shifts in these artistic forms. The topic 
of ideational art is the supersensory kingdom of God; its style is and must 
be symbolic; it is static in its character and in its adherence to the sancti
fied, hierarchic forms of tradition. With sensate art, on the other hand, 
the topic is the empirical world of the senses; its style is naturalistic, 
visual, even illusionistic, free from any supersensory symbolism; its charac
ter is dynamic, eternally changing, presenting a constant succession of fads 
and fashions. Idealistic art, as an intermediary between the ideational 
and sensate forms, has as its topic a world partly supersensory, and partly 
sensory in the sublimest and noblest aspects of sensory reality; its style is 
partly symbolic and allegoric, partly realistic and naturalistic; though 
progressive, its tone is serene, calm and imperturbable. Having adduced 
historical examples of each of these forms, Dr. Sorokin concludes that 
" the preeminence of each form of the fine arts is not a question of the 
presence or absence of artistic skill but of the nature of the dominant 
supersystem of culture " (p. 36) . His study of the shifts in the forms of 
art in Western civilization shows that the :fine arts passed from the 
ideational form in the medieval period to the idealistic form of the thir
teenth and fourteenth centuries, and then the sensate form came into its 
own, having dominance from the sixteenth century on, and reaching its 
climax and possible limit in the nineteenth century. With the aid of 
statistical and historical data, the author traces these changes in por·· 
traiture, architecture, sculpture, painting, drama and the theater, literature, 
and music. The concluding section of this chapter treats of the con
temporary crisis in the Western fine arts. Dr. Sorokin lauds the achieve
ments of our sensate art: its technical skill, its unexampled volume and 
size, its infinite diversity and variety, and its inner va!ue. Still, the 
maladies of our sensate art are numerous: its inclination to sensualism, 
the tendency to become more and more superficial in its reflection and 
re-creation of the sensory world itself, the morbid concentration of sensate 
art on pathological types of persons and events, a growing incoherence 
and disintegration resulting from its diversity, an increasing subordination 
of quality to quantity, of inner content and genius to means and 
techniques and, as a result of this, an unholy professionalism and speciali
zation. To the author's mind, these symptoms are so unequivocal that they 
constitute a veritable memento mori foreshadowing the extinction of con
temporary sensate art. "After the travail and chaos of the transition 
period, a new art-probably ideational-will perpetuate in a new guise 
the perennial creative elan of human culture" (p. 79). 

Chapter Three," The Crisis in the System of Truth, Science, Philosophy, 
and Religion," examines, as its title suggests, other areas of society and 
culture. Dr. Sorokin first considers the three systems of truth: ideational, 
idealistic, and sensate. Ideational truth is the truth revealed by the grace 
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of God; sensate truth is the truth of the senses; and idealistic truth is a 
synthesis of both made by our reason. Each dominates its respective 
culture and society. Considerable time is spent in delineating the character
istics of the sensate system of truth and knowledge. It implies a denial 
of, or an utterly indifferent attitude toward, any supersensory reality or 
value; it most strongly favors the study of the sensory world, with its 
physical, chemical, and biological properties and relationships; it discredits, 
to a certain extent, reason and logic as the sources of truth until their 
deductions are corroborated by the testimony of the sense organs; it is 
inevitably materialistic; sensory utility and pleasure become the sole 
criteria of what is good and bad; its mentality is temporalistic, relativistic, 
and nihilistic; it develops into a kind of illusionism in which it undermines 
itself; it gives rise to the nominalistic and singularistic mentalities; its 
science and philosophy, pseudo-religion and ethics are of a utilitarian, 
hedonistic, pragmatic, operational, and instrumental character. The 
ideational system of truth, the very opposite of the sensate system, is 
based on revelation, divine inspiration, and mystic experience: its men
tality is dedicated to the etemal verities; reality is viewed as spiritual or 
nonmaterial; it is absolutistic, nonutilitarian, and nonpragmatic. The 
idealistic system of truth, blending the three distinct elements of sensory, 
religious, and rationalistic truth, occupies an intermediary position between 
the ideational and sensate systems. " The systems of Plato and Aristotle, 
of Albertus Magnus and Saint Thomas Aquinas, are the supreme examples, 
attempting to embrace in one organic whole divine as well as sensory and 
dialectic truth" (p. 10~) . 

A study of the rhythm of domination of systems of truth in history 
leads to this formulation of the reason for the oscillations: "No single 
system comprises the whole of truth; nor is it, on the other hand, entirely 
false" (p. 104). Each source of knowledge-the senses, reason, and 
intuition-affords a genuine cognition of the manifold reality. Dr. Sorokin 
believes that the contemporary one-sided empirico-sensory mentality is 
failing, due to seeds of decay inherent in the system from the very first. 
The crisis of the sensate system of truth is at once theoretical and 
practical. The theoretical phase is revealed first in a progressive oblitera
tion of the boundary line between sensory truth and falsehood, reality and 
fiction, validity and utilitarian convention, a trend which explains the 
growth of skeptical philosophies during the past three centuries. The 
relativism of sensate truth leads to the complete annulment of the funda
mental difference between truth and error. The temporalistic character 
of the truth of the senses produces similar results; and its materialism 
undermines the system both theoretically and practically. We have only 
to survey the current scientific conceptions of man as a sort of " electron
proton complex;'' ·~ a reflex mechanism," or " a psychoanalytical libido," 
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to understand the practical effects of this materialism. Sensory science has 
further undermined itself through a thin and narrow empiricism divorced 
from other social values-religion, goodness, beauty, and the like. Its 
enormous and complicated assortment of facts, unwieldly to distraction, 
has distinctly impaired our understanding of reality, and with that, our 
certainty. The increasing sterility of sensory science, especially in the 
social and related sciences, is, in the opinion of the author, a result of this 
decadent sensism. So much for the failure of the sensate system in its 
theoretical aspects. T,he practical failure of the culture is demonstrated 
by our increasing inability to control mankind and the course of the socio
cultural processes. "Western culture is at the crossroads. It must either 
ding to its outmoded unilateral conception of truth or else correct its one
sidedness by reintroducing other systems" (p. 131). 

"The Crisis in Ethics and Law" is the burden of the next chapter. 
Ideational ethical norms are regarded as reve11-led by, or emanting from, 
the Absolute, therefore as absolute, unconditional, unchangeable, and 
eternal. The sensate system of ethics regards sensory happiness, pleasure, 
utility, and comfort, in their refined or unrefined forms, as the supreme 
values. Idealistic ethics perceives the highest value in God or the super
sensory Absolute; and it views positively those sensory values that are the 
noblest and that do not militate against the Absolute. Dr. Sorokin illus
trates these systems by various selections from great ethical thinkers and 
shows how, in the course of the history of Greco-Roman and Western 
culture, these values have fluctuated in their domination. Diagrams and 
statistical tables are adduced to demonstrate the relative variations of the 
ethics of love,. of principles, and of happiness. A similar procedure is 
followed with regard to the systems of law, so that we are led to conclude 
that the essence of the crisis consists in a progressive devaluation of our 
ethics and of the norms of our law. 

Stripping man of his divine charisma and grace, sensate mentality, ethics, and 
law, have reduced him to a mere electron-proton complex or reflex mechanism devoid 
of any sanctity or end-value. . . Without a shift towards ideational ethics and 
law, without a new absolutization and universalization of the values, they cannot 
escape from this blind alley (pp. 164-165). 

In an attempt to unfold further " all the disastrous consequences of the 
moral atomism and ethical cynicism of our overripe sensate mentality," 
Dr. Sorokin devotes the two succeeding chapters to the crisis of contractual 
family, government, economic organization, liberty, and international 
relations, and the prevalence of criminality, war, revolution, suicide, mental 
disease, and impoverishment in the crisis period. In the first of these 
chapters, he explains familistic, contractual, and compulsory relationships, 
traces the rise of contractualism in modern society with the sensate culture, 
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and shows its malignant effects upon our political institutions and relation
ships, economics, the family, and international relationships. In a sensate 
society, contractualism brought about skepticism concerning God and His 
justice, disbelief in any absolute, sacred norms, a moral " at0mism " and 
cynicism, and an irresistible penchant for money, wealth, profit, pleasures, 
and sensory happiness. Ta rehabilitate a society torn asunder by these 
influences, there is needed a " preliminary reconstruction of absolute moral 
values and norms, w:th their dura lex sed lex obligatory for all, universally 
binding, not to be brushed aside in the interest of relative, expedient pseudo
values. . . . It means the replacement of sensate mentality by an ideational 
m idealistic Weltanschauung " (p. ~03) . 

Chapter Six deals with criminality, war, revolution, suicide, mental disease, 
and impoverishment, as the symptoms and consequences of the modern 
crisis. In the pursuit of the sensate culture, man moved from the balance 
of early sensatism to the unbalance of late and semisensile sensation; 
sound ntilitarianism and eudaemonism were superseded by the rule of 
unrestrained brute force and cruelty. The upshot of this is that we face 
w!1at the author terms "the bloodiest crisis of the bloodiest century." 
After a statistical corroboration cf his thesis which indicates the trends in 
all the above-named fields of social disorganization, Dr. Sorokin concludes: 

Thus, within three or four decades, dying sensate culture had scrapped the 
material well-being and other values created during the four pr.:ceding centuries. 
Man sits amid the ruins of his erstwhile splendid social edifice, surrounded-both 
literally and figuratively-by a ghastly array of corpses (p. 239). 

The next chapter concc~ns itself with the tragic dualism, chaotic syn
cretism, f!Uantitative colossalism, and diminishing creativeness of the 
contPmporary sensate ~ulture. In the opinion of the author these are 
symptoms ol: the disintegration of any socio-cultural system. The tragic 
dualism is contained in the central self-contradiction of our sensate culture: 
it simultaneously is a culture of man's glorification and of man's degradation. 
An examination of the main compartments of our culture-science, phi
losophy, fine arts, .-othics, and law-sho""s this dualism to be eating away 
our cultur.!tl values. 

We aspire for happiness; and prepare wretchedness for ourselves. The more we 
try to im1-rove our well-being. the more we lose our peace of mind, without which 
no happiness is possible ... We eulogize love, and cultivate hatred. We proclaim 
man sat:red, and slaughter him pitilessly. We proclaim peace, and wage war ... 
(p. 247). 

The all-pervading syncretism of Western sensatE. culture is reflected in our 
mentality, in our beliefs, ideas, tastes, aspirations, and convictions. Dr. 
Sorokin likens our culture to a vast cultural dumping place where everything 
is dumped without ar;ty restriction. "It has lost its own physiognomy, its 
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own soul, and its discriminative ability" (p. 250) . In a culture so degene~ 
rate, quantitative colossalism tends to become the criterion of any great 
value. " The bigger the better " is the accepted norm of progress, and 
qualitative standards go by the board. With this emphasis on the bigger 
instead of the better, there comes a progressive decline of the constructive 
creativeness. A survey of theological, ethical, and juridical creativeness 
indicates a decided decrease in recent decades, as does a glance at the fields 
of science, music, literature, the theater and drama, painting and sculpture, 
the humanistic and social-science disciplines. 

Sensate Western culture and society are given a categoric ultimatum: either 
persist on the road of overripe sensate culture and go to. ruin, to a life uncreative, 
devoid of any genius, painful, and inglorious; or shift, while there is still a possi
bility of doing so, to another road of ideational or idealistic culture (p. 271). 

A still more sweeping conclusion to the researches of the preceding 
chapters can be adequately expressed only in the author's own words: 

The sensate phase wrote truly the most magnificent page in the whole history 
of mankind and culture. In this sense it discharged its greatest mission faithfully 
and fruitfully. Now it is tired and exhausted. It deserves a rest. It should hand on 
the torch of creativeness to other forms of culture. While it is resting, the idea
tional and idealistic cultures will carry on the great creative mission of mankind. 
When these in turn are tired, then the rested sensate culture wiU again rise and will 
take the torch from the tired grasp of the fatigued cultures. And so the creative 
mission of mankind will go on and on to the end-if there is an end (p. 271). 

The eighth chapter, entitled " The Present Phase of American Culture," 
aims to show the similarity of European and American social and cultural 
trends, with a view to diagnosing the contemporary crisis in more particular 
terms. It is the contention of Dr. Sorokin that, in spite of some three or four 
centuries of geographical separation, there has been for a long time and 
still is only one culture, the Euro-American culture, identical on both 
continents in all its essential traits. Proofs of this thesis are adduced from 
consideration of the economic and political fields, social relationships, vital 
processes, and the movements of the population, social mobility, science, 
philosophy, and the fine arts. This identity of culture leads to the conclusion 
of the author that since European and American cultures are one and 
indivisible Euro-American culture, they are at the same stage of develop
ment, namely, at the twilight of the declining sensate phase. 

The final chapter of the book attempts an outline of the meaning of the 
disintegration of sensate culture and an indication of the way out of the 
present crisis. Dr. Sorokin quite emphatically maintains that the decline of 
sensate culture does not mean a physical disappearance of the Western 
population, but rather a progressively increasing defection of this population 
from sensate culture in favor of other forms of culture; it does not mean the 
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total destruction of all the vehicles and instrumentalities of our contempo
rary culture, but that these vehicles will progressively cease to be the 
servants of sensate values; it does not mean either deterioration or dis
integration of our total culture, but only of the sensate supersystem and 
its subordinated systems of meanings and values. " Instead of the ' death 
of Western culture and society,' our conception embraces only an end to 
one of the phases of its supersystem and a shift to another phase, fuller 
and less one-sided; possibly neo-ideational, if not neo-idealistic " (p. 306) . 
The vital question is, how can the transition be made as painless as possible? 
The first step entails as wide, as deep, and as prompt a realization as 
possible of the extraordinary character of the contemporary crisis of our 
culture and society. Secondly, there must be an unequivocal recognition 
that the sensate culture is not the only great form of culture. Third, a 
given culture, in order to maintain its creative life, must shift to another 
basic form of culture-in our case, from the agonizing se:r;taate to the idea
tional or the idealistic or integral. Fourth, the deepest re-examination of the 
main premises and values of sensate culture, with rejection of its pseudo
values and reassertion of its real values, is required. Fifth, the transformation 
must be followed by a corresponding transformation of social relationships 
and forms of social organization. There must be a change of the whole men
tality and attitudes in the direction of the norms prescribed in the Sermon on 
the Mount. The proposed remedy is based upon the soCiological induction 
which can be reduced to this formula: Crisis--ordeal-catharsis--charisma 
-resurrection. It means a fundamental reorientation of values, a thorough
going change of mentality and conduct, a persistent personal effort to 
reali~e man's divine creative mission on earth. " Let us hope," the author 
concludes, " that the grace of understanding may be vouchsafed us and 
that we may choose, before it is too late, the right road-the road that 
leads not to death but to the further realization of man's unique creative 
mission on this planet! Benedictus qui venit in nomine Domini" (p. 3~6). 

* * * 
The Crisis of Our Age is a remarkable book. And it is a very difficult 

book to review. In saying this, the reviewer in no wise depreciates the 
author or publisher. As a matter of fact, he commends both for their 
courage in presenting this volume to the public. It takes considerable 
literary fortitude to attempt the condensation of a monumental, four-volume 
work such as the Social and Cultural Dynamics into a comparatively small 
book of three. hundred pages; to transpose the measured language of the 
parent work into the vernacular of the casual, though penetrating, reader; 
and thereby to run the risk of being thought superficial, incomplete, and 
propagandistic. The author explains in his preface that the book represents 
in a modified form a series of public lectures, and is based on the Social 
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and Cultural Dynamics. The fact that the lectures were a medium between 
the larger work and the present volume explains; to a large extent, the style 
and presentation of the thesis. Of necessity there must be, on the lecture 
platform and in the non-technical book, an appeal to the catch-phrase, the 
extreme example, the forceful expression, as well as considerable repetition 
of the underlying theme. To a certain extent, all these are present in 
The Crisis of Our Age; and not a few students of the social scene will con
sider them literary liabilities if their acquaintance with Dr. Sorokin is 
limited to this one book. It becomes increasingly clear then, that the 
reviewer who is familiar with the Social and Cultural Dynamics, and has, 
for that reason, a prejudice, is torn between two alternatives. Should he 
review The Crisis of Our Age as it stands, prescinding from his knowledge 
of the Dynamics; or should he allow the larger work to throw light upon the 
obscurities and supplement the lacunae discernible in the abridgement? 
The latter course seems eminently more fair to the author and his thesis; 
so notwithstanding the potential protests of those readers who will go no 
further than the Crisis, that procedure will be followed. 

After one has turned but a few pages of the volume, it becomes quite 
obvious that Dr. Sorokin is not merely initiating a quest; rather he is 
recapitulating one. He is not seeking a theory; he has one. And it is this: 
the culture patterns or civilization may be distinguished into three forms 
or supersystems, the sensate, the ideational, and the idealistic; and the 
history of culture trends is a study of the rise and fall of these dominant 
forms of culture. All signs point to the disintegration of the sensate form in 
contemporary society. Thus the crisis. But that is no reason for refuge 
in the defeatist, Spenglerian "decline of the West," hypothesis. We may, 
with more than wishful thinking, expect and prepare for a new, a better, 
society, based upon the ideational or idealistic form. 

Because he begins with a thesis, and especially because he begins with 
this thesis, Dr. Sorokin immediately arouses the ire of some of his 
brethren in social science, the inductive sociologists. His work in The 
Crisis, and in the Dynamics too, is summarily discounted because, as they 
aver, he is proceeding on a preconceived notion, an unholy bias which 
vitiates his research. This gratuitous assertion cannot be refuted adequately 
from The Crisis. However, in his preface to the Dynamics,' Dr. Sorokin 
explains his method of study. He follows a combination of what he calls 
the logico-meaningful and the causal-functional methods. "It gives full 
freedom to logical thought-generalizing and analytical-and, at the same 
time, it tests its deductions inductively by the relevant empirical facts " (VoL 
I, xi) . Such a combination appears to him to be the only sound approach 
in the social sciences. The purely inductive sociologists will not concede 
this, and herein lies the root of their opposition to the Sorokin culture 
theory. They cannot adequately refute Dr. Sorokin, nor can they be 
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properly refuted, until the criteriological problem be first resolved, and the 
merits of induction and deduction as means of knowledge be evaluated. 

The next point of issue concerns the validity and significance of the 
empirical data assembled by the author in support of his thesis. In The 
Crisis of Our Age, the reader is treated to a variety of graphs, tables, and 
diagrams illustrating the trends in artistic style and subjects, the number 
of scientific discoveries and technological inventions, the rise and fall and 
relative importance of systems of truth, the waves of criminality, war, 
suicide, revolution, etc. The question might well occur: what one man could 
possibly chart the courses of such intangibles or variables, and over such 
a great expanse of centuries? And furthermore, assuming that the research 
could be done, what real value do the tables and graphs have? Is it not 
falling into the very error the author condemns, namely, measuring spiritual 
and moral values by a sensate yardstick? In answer to the first difficulty, 
we might allude to the author's preface to the Social and Cultural Dynamics. 
There he states that the main body of materials was collected, not by 
himself, but by various scholars each working independently without knowl
edge either of the objective for which the data were needed, or of his 
theories. The second difficulty is less easy to resolve. Here the afore
mentioned preface again elightens. Dr. Sorokin admits that complete data 
often d;} not exist, that the larger the problems and the field studied, the 
greater is the probability of error. But as he weU points out: "The point 
is not the mere presence of shortcomings, but how great they are in 
comparison with those in other treatises of the kind and to what extent they 
affect the soundness of the major contentions " (Vol. I, xii) . Without a 
doubt, the critical scholar of general or particularized histories will find 
places of disagreement in the plotting and analysis of cultural trends; but are 
these differences great enough to vitiate the major theme? 

The Thomist can well concur with Dr. Sorokin in his characterization 
of modern culture as sensate and disintegrating; he may even be flattered 
to learn that St. Thomas Aquinas is cited by the author as the great teacher 
of the idealistic system, which is the most integrated and realistic of the 
cultural forms. Dr. Sorokin's exposition of St. Thomas• doctrine on truth 
is contained in the Dynamics. However, one wonders if in presenting the 
systems of truth in The Crisis, the author does not sacrifice accuracy to 
popularity. To adduce St. Paul's statement, "the wisdom of this world is 
foolishness with God," as a formulation of the ideational principle which 
regards the truth of the senses and the sensory knowledge gained from it as 
nothing but foolishness, is rather poor exegesis. The Pauline synthesis is 
vastly broader than that of Tertullian, whom the author more correctly 
cites as a type of ideationalist. A more serious difficulty is encountered in 
Dr. Sorokin's explanation of the sources of knowledge-the senses, reason, 
and intuition. His notion of intuition is particularly difficult to grasp. 
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At times it appears it is based on revelation, divine inspiration, and mystic 
experience, and as such it is the basis of the ideational system; and yet 
when the author speaks of the importance .of intuitional cognition (p. 
105 ff.) as lying at the roots of any science, the initial impulse to an 
enormous number of sensory and dialectic discoveries, it is obviously not 
to be taken for revelation. It was the genius of St. Thomas that he distin
guished clearly between the provinces of natural and supernatural truth. 
It is sincerely to be hoped that Dr. Sorokin will further avail himself of 
the wisdom of the Angelic Doctor in this matter of forms and means of 
attaining truth. 

There are two other difficulties to which the reviewer wishes to confess. 
One has to do with Dr. Sorokin's estimate of the sensate culture. As he 
presents it under the aspects of a supersystem, it seems to afford a form of 
society based on sensory reality to the exclusion of supersensory reality, 
which, admittedly, is superior in importance for true culture. And yet the 
writer, recapitulating the influence of the sensate form, says: "The sensate 
phase wrote truly the most magnificent page in the whole history of man
kind and culture" (p. Q71). If culture is taken in the material sense, the 
statement may perhaps be conceded; but if more enduring values, truth, 
ethics, moral ideals, be the criteria of culture, the proposition is somewhat 
bewildering. The other difficulty may likely be only a vague fear, but 
there is cause to be concerned over the possibility that this cyclical theory 
of Sorokin may be taken too literally and applied too rigorously, not only 
to the cultural trends of the past but also as a deterministic charting of 
the course for the future. The very fact that Dr. Sorokin does not make an 
attempt to outline in any detail the course of future history is, in itself, a 
guarantee that he would avoid the errors of Hegel and Marx and Spengler. 

The cardinal thesis of The Crisis of Our Age, so expertly presented and 
attended by such voluminous data, is staggering in its breadth and depth. 
It should be the basis for prolific social research along all the lines indicated 
by the author. But The Crisis of Our Age is an introduction, nothing more. 
Taken alone, it is apt to appear too simple to be true. This volume should 
lead the reader to the larger Social and C1tltural Dynamics, where a more 
balanced, a more comprehensive exposition is to be found. It is very much 
to be feared that if The Crisis alone is read, the scholar will suffer the 
chagrin akin to that of the dinner guest who is served the entree but misses 
the main course. 
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